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THE " F O M E N T  D E  L E S  ARTS 
D E C O R A T I V E S "  (FAD)  
OVER THE YEARS, THE FOMENT DE LES ARTS 
DECORATIVES, AN INSTITUTION FOUNDED IN BARCELONA 
IN 1903, HAS ORGANISED A SERIES O F  VERY ADVANCED 
EVENTS O F  GREAT SIGNIFICANCE FOR THE PROGRESS AND 
DIFFUSION OF THE CULTURE OF ART AND DESIGN. 
he Foment de les Arts Decorati- 
ves is a place where, late into 
the night, on almost any day of 
the year, people talk and argue about 
modern art and contemporary design. It 
is also a place where, since the begin- 
ning of the century, complex events are 
organised to promote the artistic trades, 
avant-garde art and what is probably 
the most innovatory design. 
Behind this intense, scholarly, cordial 
activity, there is a secret which must be 
revealed at some time or other. The 
FAD, essentially, offers a cultural ser- 
vice which is open to the community 
and which each new generation of 
members tries to renovate. 
The climate, the air, the walls and the 
ceilings of the venerable institution 
show a growing confusion of accretions 
and condensations that are difficult to 
disentangle: the ceremony and the speech 
is from the turn of the century, the de- 
tails, the rust and a certain nostalgia 
belong to modernisme, the colours and 
the temperature of the work in progress 
come close to the delights and joys of 
the modern movement -strict in range, 
but optimistic in the imagination of a 
rational present and bold in the sen- 
timental construction of the future. 
There are also some recent, irridescent 
incorporations that, because of their 
latent, mysterious nature, everybody 
looks after so as to satisfy the aim of 
renovation and, very specially, an in- 
satiable curiosity. 
The heirs of the tradesmen's guilds first 
created the shapes, the scenery and the 
visual diversity of the modem city, the 
style and comfort of the new dwel- 
lings, the seduction of personal cloth- 
ing, the fictional images of the stage, 
the illustrations and decoration of pub- 
lic entertainments, the metaphors of 
gardens and jewellery, and the form of 
industrial objects. The artisans and 
artistic trades of the beginning of the 
century -sculptors, cabinetmakers, 
blacksmiths, painters, plasterers, sil- 
versmiths- could just as easily repro- 
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duce established models in their age-old 
catalogues and repertories as put for- 
ward original creations that very often 
formed part of an architectural or urban 
whole. The modernist artisan preserved 
and at the same time developed, almost 
without distinction, the capacity for 
artistic creativity and for decorative, 
ornate or functional work. 
The industrial revolution, though, also 
resulted in the partition of jobs in many 
artistic practices aimed at a consumer 
public. Design and automated mass 
production are now -irreversibly- rela- 
tively independent stages in a complex 
sequential process. 
The mastercrafts are no longer the re- 
fined, cultivated side of a hegemonic 
system of production, but, more than 
anything, a conceptual, material and 
procedural referent, rich in possibilities, 
of singular artistic creation and contem- 
porary artistic research. 
Artists working in jewellery, ceramics 
and cloth, or the cabinetmakers, engra- 
vers and embrossers of the early FAD 
are now artistic, design and industrial 
partners who, from widely differing 
fields and standpoints, synthesize the 
traditional values, tension and metho- 
dology in modern-day projects and un- 
dertakings. 
Although most of the FAD's profes- 
sional members and students are artists 
who renovate the mastercrafts and fine 
arts, specialists in different branches of 
design, or architects and engineers, 
there are also historians, critics and 
teachers, non-specialists with an in- 
terest in the development of cultural 
objects and industrial collaborators. 
The FAD has support from public and 
private institutions in Catalonia and 
Spain. 
The institution's almost 1,200 members 
guarantee its plurality, independence 
and continuity. 
The FAD's statutes stipulate the juridi- 
cal autonomy of the affiliated associa- 
tions that make it up. The associations 
currently belonging to the FAD are as 
follows: 
- Association of artisan activities and 
plastic research (AAIPFAD). 
- Association of art directors, graphic 
designers and illustrators (ADGFAD). 
- Association of industrial design (ADI- 
FAD). 
- Interdisciplinary association of space 
design (ARQ-INFAD). 
- Association of gold- and silversmiths 
(ORFEBRES FAD). 
The FAD itself and the other associa- 
tions run their own programme of acti- 
vities and funding. Membership of the 
FAD does not imply membership of 
any of the associations mentioned, 
though members of the affiliated asso- 
ciations must also be members of the 
mother association, which is responsi- 
ble for co-ordination and general repre- 
sentation. 
Members of the FAD may, if they wish, 
propose the foundation of other asso- 
ciations and the creation of new activi- 
ties. 
The Foment de les Arts Decoratives, 
which has been in existence for almost a 
hundred years, has organised very ad- 
vanced events of great significance for 
the progress and diffusion of the culture 
of art and design. It is now going 
through a period of great activity which 
is undoubtedly a consequence of its his- 
torical vitality and of having carefully 
chosen the leve1 and the general interest 
of the events. The events which cur- 
rently reach the largest public are the 
following: 
- FAD awards for architecture and inte- 
rior design. Set up in 1958, they honour 
the best work produced in Catalonia 
during the year. 
- SebastiA Gasch prize for music-hall 
and paratheatrical arts, set up in 1976. 
- LAUS trophies for graphic design, set 
up by the ADGFAD in 1964. 
- Delta awards for industrial design, or- 
ganised by the ADIFAD since 196 1. 
-ADI medal, awarded to students of 
industrial design. 
- HABITACOLA awards for students 
of interior design, organised by ARQ- 
INFAD. 
The FAD and its associations are often 
called upon as consultative organs. Its 
many publications and the courses, lec- 
tures, exhibitions and talks that are con- 
tinually taking place on the institution's 
premises underline the open attitude to 
research and debate that will allow the 
institution to carry on working success- 
fully into the next century. 
